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Astor Place, New York 


CONDITIONS OF SALE 


1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money , if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer’s Expense and Risk 
within twenty-four hours from the conclusion of the Sale, and the 
remainder of the Purchase-money to be absolutely paid, or other- 
wise settled for to the satisfaction of the Auctioneer, on or before 
delivery; in default of which the undersigned will not hold them- 
selves responsible if the lots be lost, stolen, damaged, or destroyed, 
but they will be left at the sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale shall be re-sold by public 
or private sale, without further notice, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at 
this Sale, together with all charges attending the same. This Con- 
dition is without prejudice to the right of the Auctioneer to en- 
force the contract made at this Sale, without such re-sale, if he 
thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing or shipping of purchases, and 
although they will aford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 
THOMAS E. KIRBY, Auctioneer. 



CATALOGUE 


SALE WEDNESDAY EVENING, JANUARY 9th, 1907 
AT THE AMERICAN ART GALLERIES 


BEGINNING AT 8 O’CLOCK 


WATER COLORS 


No. 1 

HENRI TENRE 
FRENCH 
Contemporary 

THE MUFF 

Water Color 

The half-length figure of a fair-haired young girl with a huge 
bonnet and a lace cape of the period of the end of the eighteenth 
century. She holds under her chin a large black muff with both 
hands. 

Signed at the lower right, Henri Tenre. 

Height, 11% inches; width, 9% inches. 
Owner, Estate of the late John Daly. 


No. 2 


f 


R. de CUVILLON 
FRENCH 


Contemporary 


THE FAVORITE 


Water Color 


The full-length figure of a young girl in Oriental costume, her 
left arm akimbo, the right hand holding a narrow diaphanous 
veil which falls from a gold and silver casque which crowns her 
head. The upper part of the body is draped with diaphanous 
gauze and a silver-spangled shawl confines her garments to her 
hips. 

Signed at the lower right, R. de Cuvileost, 1891. 


Height, 8y 2 inches; width, 5y 2 inches. 


Owner, Estate of the late John Dai.y. 






No. 3 


EDOUARD FRERE 
. FRENCH 

O & 1819—1886 

FAIRY TALES 

Chalk Drawing 

A young peasant girl, seated in a low chair, is reading from a 
small book, while her sister, eagerly holding the book together 
with her sister, rests upon her shoulder and reads with her, and 
the brother, leaning upon the chair back, looks eagerly at the 
open page. In the background is the suggestion of simple cottage 
furniture and the little group is lighted from the upper left. 
The figures are drawn in black crayon, and the tones of the 
flesh and the costumes are suggested in water color. 

Signed at the lower left, Ed. Fr^re, ’65. 

Height, 10 inches; width, 8 inches. 
Owner, Estate of the late Isaac T. Frost. 


No. 4 



R. M. DE LONGPRE 
FRENCH 
Contemporary 


BLOSSOMS 

Water Color 

Three sprays of red and yellow blossoms, with leaves, against a 
gray background. 

Signed at the bottom, R. M. de Longpre ft. 

Height, 9y 2 inches; width, 7 inches. 
Owner, Estate of the late John Daly. 


No. 5 


R. M. DE LONGPRE 
, r-t) FRENCH 

Contemporary 

ROSES 

Water Color 

A bunch of red and yellow roses against a gray background. 

Signed at the bottom, R. M. de Longpre ft. 

Height, 9y 2 inches; width, 7 inches. 
Owner, Estate of the late John Daly. 


No. 6 

cr-z) E. METZMACHER 

o'd 

VAIN PLEADINGS 

Water Color 

A scantily-clad young girl, with a mandolin slung over her 
shoulders, stands shivering on the stone doorstep of a cottage, 
clasping both hands and imploring the unsympathetic mistress 
for charity. Behind her a brutal watchdog growls at the intruder. 

Signed at the lower right, E. Metzmacher. 

Height, 9 inches; width, 7 inches. 
Owner, Estate of the late John Daly. 


No. 7 


T. TAPIRE 

- £-0 ITALIAN 

/ 

READY FOR MARKET 

Water Color 

An Italian peasant woman, dressed in the multi-colored costume 
of the Campagna, is standing in full sunlight, holding on her 
left arm an empty basket. She wears a white kerchief on her 
head, a figured shawl around her shoulders over a red jacket, and 
a blue, red-trimmed petticoat, with a brown-embroidered apron, 
tucked up into her girdle. 

Signed at the lower left, T. Tapire. 

Height, 14y 2 inches; width, 10 inches. 
Owner, Mrs. J. Montgomery Sears. 


No. 8 

T. TAPIRE 

/ r~. <r* ITALIAN 

BEFORE THE TARANTELLA 

Water Color 

A richly dressed Italian girl stands resting her right hand upon 
a large tambourine and her left arm akimbo, apparently waiting 
for the tarantella to begin. She is in gala costume, which con- 
sists of a maroon velvet jacket with a broad collar, a lace-trimmed 
dark blue petticoat, and a white muslin apron. 

Signed at the lower right, T. Tapibe. 

Height, 15 inches; width, 10 inches. 
Owner, Mrs. J. Montgomery Sears. 


No. 9 


AUGUST FRANZEN, A.N.A. 

AMERICAN 
Contemporary 

LANDSCAPE 

Water Color 

A road extends across the foreground and on the right crosses a 
rude corduroy bridge. Along the road rises a rank of tall slender 
trees, and beyond them is seen a small pond strongly illuminated 
by the sunset, with farm buildings at the water’s edge. 

Signed at the lower left, A no. Franzen. 

Height, 10% inches; length, 14 % inches. 
Owner, Estate of the late John Daly. 


3 <2 


No. 10 

„ A-z> A. GINDIER 

y &• 

THE PUBLIC SCRIBE 

Water Color 

Seated near the entrance to a house at a small wooden table is 
one of the familiar letter writers of Rome, and standing behind 
him, her right hand resting on the back of his chair, is a young 
peasant woman who is dictating her correspondence. She wears 
a white blouse over a brown petticoat, her hair is enveloped in 
a red and white kerchief, and a pink plaid shawl lies on a chair 
nearby. Underneath the table is a brown earthen scaldino, and 
against the wall leans a large pink umbrella. The figures are in 
relief against the opening of a broad doorway. 

Signed at the lower right, A. Gindeer, Roma, 1880. (?) 

Height, 21% inches; width, 14% inches. 
Owner, Estate of the late Isaac T. Frost. 

/ 6 ^ 

Q. dr- (d> 

/y- - /S K/0 

c2 .S' [J/'V'U' 


No. 11 


DEI ANGELI 

cP-^ ** ITALIAN 

THE SIESTA 

Water Color 

An Italian peasant woman, seated in her humble kitchen, has 
fallen asleep in her chair, her hands holding her knitting lying 
in her lap, and her head thrown back. The sunlight streams into 
the room from a large open window, through which is seen a 
range of mountains against a sunlit sky. 

Signed at the lower left, D. Dei Angeli, Roma, 1877. 

Height, 19 % inches; width, 1 2% inches. 
Owner, Mrs. J. Montgomery Sears. 


No. 12 

A. DE DOMINIUS 
c^y JTO ITALIAN 

PURIFICATION 

Water Color 

A priest in full robes, attended by an acolyte, is making his 
rounds in the dwellings of his parishioners. Holding a book in 
his left hand, he solemnly reads from the text, while he holds 
aloft a small silver censor in his right. Nearby a peasant woman 
in characteristic costume kneels on a chair behind a table on 
which is an earthen dish filled with eggs, and in the background 
are metal kitchen utensils and a wooden cupboard, upon which 
are earthen jugs, a bottle and a tin lantern. 

Signed at the lower right, A. De Dominius, Roma. 

Height, 19 inches; width, 12% inches. 
Owner, Mrs. J. Montgomery Sears. 


No. 13 


A. DEGROSSI 

S' o-L • ITALIAN 

AT THE FOUNTAIN 

Water Color 

Three peasant maidens, in the characteristic costume of the 
Campagna, with neatly folded kerchiefs on their heads, short 
bodices, embroidered aprons, and full-sleeved chemises and am- 
ple petticoats, stand near a stone fountain on a street corner, 
one of them filling a glass, another holding her copper water 
jar, and the third waiting for her turn to fill her jug. On the 
left beyond the corner is seen the fagade of a tile-roofed house 
with a small area of blue sky showing above. 

Signed at the lower right, A. Degrossi, Roma. 

Height, 21 y 2 inches; width, 15 inches. 

Owner, Estate of the late Isaac T. Frost. 


No. 14 
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j * 


J. INDONI 
ITALIAN 


TILLERS OF THE SOIL 

Water Color 

A sturdy Italian peasant with his robust helpmeet is engaged in 
spading up an open field not far from the hill of Montemario, 
the well-known outline of which is seen in the distance on the 
right, while the dome of St. Peter’s forms a prominent feature 
in the horizon on the left. The peasant, holding aloft his pointed 
spade, is cleansing from it the sticky earth, while his companion 
is about to thrust her spade into the soft soil. 

Signed at the lower right, Indoni. 

Height, 17y 2 inches; width, 12 inches. 

Owner, Mas. J. Montgomery Sears. 


No. 15 


PAULINE JOANNES-GERARDIN 
FRENCH 

tf-ij Contemporary 

FLOWERS 

Water Color 

This is a study of a bunch of large purple irises in bud and in 
blossom, with a few heads of feathering grass. 

Signed at the lower right, Pauline Gerardin, nie Joannes. 

Height, 22 inches; width, 16 inches. 
Owner, Estate of the late John Daly. 


No. 16 

P. GABRINI 

M ITALIAN 

/<r- M 

WINDING THE YARN 

Water Color 

An Italian peasant girl stands leaning against the corner of a 
rough wall holding a ball of thread or yarn in her hands, which 
she is winding from an upright reel nearby. The figure is in 
sunlight, and beyond her a narrow street which leads steeply 
up between tall buildings is mostly in shade. 

Signed at the lower left, P. Gabrini, 1878. 

Height, 20 inches; width, 12% inches. 
Owner, Mrs. J. Montgomery Sears. 


No. 17 



LEON GIRARDET 
FRENCH 
Contemporary 


THE FERRY 

Water Color 

Three couples in fancy dress are about to cross a narrow stream 
in a small ferry boat in which two have already taken their 
places. The second couple is about to enter the boat, the young 
lady assisted by her companion, and the third couple, intent 
upon love making, are slowly strolling down the path. A sturdy 
Brittany peasant holds the painter of the boat, bracing himself 
on the sloping sandy shore. Beyond the group is a clump of small 
trees overhanging the water, and on the right, in the distance, 
the sloping grassy bank of the stream, crowned with trees, forms 
the horizon. 

Signed at the lower right, Leon Girardet. 

Height, 13% inches; length, 18% inches. 

Owner, Estate of the late John Daly. 


No. 18 


LEON GIRARDET 
£-• FRENCH 

Contemporary 

THE LOVERS’ QUARREL 

Water Color 

Seated on a green garden bench on the edge of a path overhang- 
ing a stream are two lovers who are temporarily at odds. They 
are dressed in late eighteenth century costumes, the young man 
in a wine-colored coat and black breeches, the young lady in 
blue bodice with a figured skirt and red petticoat. Beyond the 
figures is a landscape in autumn tints, and the broad path, which 
extends from the foreground diagonally to the left, is covered 
with scattered fallen leaves. 

Signed at the lower right, L£on Girabdet. 

Height, 20 inches; width, 14*4 inches. 
Owner, Estate of the late John Daev. 


No. 19 


A. DEFRANESCHI 
ITALIAN 
1858 

Water Color 

In a sunlit enclosure near the ruin of an elaborate Roman edifice, 
which is half buried in the accumulation of centuries, are two 
peasant carts with long-horned oxen, and various natives in gay- 
colored costumes. A fruit vendor in the shade of a red umbrella 
sits on the ground surrounded by her wares, and is chattering 
with a peasant woman who stands near her. On the left, rising 
high above the piers of the attic story of the ruin, is the plain 
whitewashed fafade of a tall house, from the upper window of 
which various garments have been hung out to dry. A few 
clouds float in the sky above the ruin and in the foreground is 
•the broad shadow of adjacent buildings. 

Signed at the lower right, A. Defraneschi, Roma. 

Height, 28 inches; vrid.h, 19% inches. 

Owner, Estate of the late Isaac T. Fbost. 




ENGRAVINGS 


Belonging to the Estate of the Late 
Isaac T. Frost 


COUSINS, SAMUEL 

Born in Exeter in 1801. Died in London in 1887. Pupil of 
S. W. Reynolds. The last of the great mezzotint engravers. 

20— Mrs. Elizabeth Fry 

After the painting by George Richmond. Open letter proof. 
-q Gold frame. 

Mrs. Elizabeth Fry (1780-1845) was an English philan- 
thropist, a minister of the Society of Friends. She was 
especially noted as a promoter of prison reform. 


LUPTON, THOMAS 

Born at Clerkenwell in 1791. Died in London in 1873. 
Lupton combined a fine and delicate touch with a full 
strength of tone. 

21 — Rebecca and Ivanhoe 

After the painting by Henry Fradelle. Gold frame. 

Also 


22 — The Black Knight and the Clerk of Copmanhurst 
Revelling 
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Engraved by William Say (1768-1834), after the painting 
by Henry Fradelle. Illustrating a scene from “ Ivanhoe.” 
Gold frame. Pair with Rebecca and Ivanhoe. Two pieces; 
one lot. 


LANDSEER, THOMAS 

Born in London, 1795. Died there in 1880. Brother of 
Sir Edwin Landseer. 


23 — The Horse Fair 

After the painting by Rosa Bonheur. Proof before letters, 
on India paper. Gold frame. 

One of Landseer’s finest plates, and the best interpreta- 
tion of this world-famous painting. 

MANGLARD, ADRIEN 

Born at Lyons in 1695. Died at Rome in 1760. Teacher 
of Joseph Vernet. His plates are mainly from his own 
designs. 

24 — A Naval Battle 
Engraved in 1753. Gold frame. 




PICART, ETIENNE 

Born at Paris in 1632. Died at Amsterdam in 1721. His 
plates are mostly engraved with the burin, and in the 
style of Poilly. 

25 — The Marriage of Saint Catharine 

After the painting by Correggio. Gilt frame. 




PAVON, IGNATIUS 


Pupil of Raphael Morghen, whose style he copied. The 
dates of his birth and death arc unknown. 

26 — Saint John Writing 

After the painting by Domenichino. One of his finest 

"A ^ 

£T- engravings. Gold frame. 


RAINALDI, FRANCESCO 


Born at Rome in 1770. Died in 1805. His style was formed 
upon that of Raphael Morghen. 



27 — Aurora and the Hours 

After the painting by Guido Reni, in the Rospigliosi Pal- 
ace, Rome. Gilt frame. 


Andresen, No. 4. 


VOLPATO, GIOVANNI 

Born at Bassano in 1733. Died at Rome in 1803. Pupil of 
Wagner and Bartolozzi, and father-in-law of Raphael 
Morghen. 

28 — The Delphic Sibyl 

y . After the fresco by Michelangelo. Gold frame. 

29 — The Cumean Sibyl 

After the fresco by Michelangelo. Gold frame. 


PORTRAITS OF GEORGE WASHINGTON 


30 — George Washington 






Engraved by William E. Marshall, after the original paint- 
ing by Gilbert Stuart, in the Boston Athenaeum. 

Baker, No. 286. 


Proof before letters. Fine. Walnut and gilt frame. 

“ Marshall’s Washington has an established reputation, and occu- 
pies as an engraving, in the popular mind, the same relative 
position which the original does as a painting.” — W. 8. Baker, 
“The Engraved Portraits of Washington,” p. 146. 


31 — George Washington 




r-4 


Engraved by Laugier, in 1839, after the portrait painted 
by Cogniet in 1836. “ The head from the original painting 
by G. Stuart in the Athenaeum, Boston.” Mahogany and 
gilt frame. 


Baker, No. 417. 




32 — Washington and His Generals 

Drawn and engraved by A. H. Ritchie. Open letter proof, 
on India paper. Rosewood and gilt frame. 

Baker, “American Engravers and Their Works,” p. 142. 


33 — Washington and His Family at Mount Vernon 



Proof before all letters, on India paper. Gold frame. 1863. 
Pub. by J. N. McClure. 


ETCHINGS, ENGRAVINGS, AND 
PRINTS 

Belonging to the Estate of the Late John Daly 


7 


34 — A Cavalier. Etched by Courtry. after Meissonier. Artist 
^ proof on parchment. 


35 — The Bedouin Arabs. Etched by Jeanninot, after Schreyer. 
/ Signed remarque proof on parchment. 
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36 — Nature. By Gaujean, after Sir Thomas Lawrence. First 
trt) state. Signed remarque proof on vellum. 

— Summer. Engraved by Bartolozzi, after Wheatley. Proof. 


38 — Cupid and Psyche. Stipple engraving 

^ IT* - <3? A- if:'*. 

39 — The Gilder. By Coppier, alter Rembrandt. Remarque 
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, v~o proof on parchment signed by the etcher. 


40 — The Flirtation. Etched by Coppier, after Meissonier. 
Signed remarque proof on parchment. 

/ 41 — After a Good Day. Etched by E. A. S. Douglass. Signed. 

42 — A Blank Day. Etched by E. A. S. Douglass. Signed. 

43 — Old Houses at Windsor. Original etching by Charles A. 
/ ^ Platt. 

<rt „ y 3 A - 




44 — First Prayer in Congress. September 17, 1724, Carpen- 
4^ Z'' 2 ’ ter’s Hall, Philadelphia. Mezzotint. 
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45 — Death op Lord Robert Manners. Engraved by J. H. 
Sherwin, after Stothard. Lettered proof. 


46 — Spring and 


Summer. Original etchings by Dudensing. 
Signed remarque proof on Japan. (A pair.) 


47 — In the Fields. Etched by Felix Oudart, after Jules Dupre. 
Remarque proof on Japan. 
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48 — Game of Chess. By Spinelli, after Flameng. Remarque 
r-t proof on Japan paper. Signed by the etcher. 


49 — Music. Original etching by Joseph Lauber. Signed re- 
marque proof on Japan paper. 

v ' 

50 — Evening Prayer. Engraved by W. Witthoft, after Meyer 

j-y 1 von Bremen. Open letter proof. 


51 — Morning Prayer. Engraved by W. Witthoft, after Meyer 

J?. von Bremen. Open letter proof. 

52 — Poetry. Original etching by Joseph Lauber. Signed re- 

^ marque proof on Japan paper. 


BRUNET-DEBAINES 
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53 — St. Pierre Caen. Original etching. First state. Signed 
• remarque proof, vellum. The plate is destroyed. 


54 — Fagot Gatherers. Etched by R. Dudensing. Signed re- 
trt marque proof on Japan paper. 


HAIG, A. H. 


55 — Interior of Durham Cathedral. Signed proof. Rare. 
The plate is destroyed. 


/9t> 


HAIG, A. H. 


56 — Limborg on the Lahn. Signed proof. Rare. The plate 
— re is destroyed. 

/ O ^ 


CHAUVEL, THEODORE 



57 — Sabrinus Stream. After the painting by B. W. Leader. 
First state. On parchment. Signed by both painter and 
etcher. Rare. The plate is destroyed. 
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58 — Forestalled. Etched by H. R. Robertson, after Tom 
Floyd. Remarque proof, Japan paper. Signed by both 
artists. 


KING, JAMES S. 


9 - 4 ) , 


59 — Colonial Days. After Percy Moran. First state, on India 
^ paper. Signed by painter and etcher. 


60 — The Vintage Festival. By Angus Blanchard, after Alma 
// Tadema. 


61 — Festa alla Madonna C. del Carmine. Engraver Ame- 
) / ' ra dee, after Dalbono. 
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62 — Fete of Burgomaster. Engraved by Amedee, after 


Moreau. Open letter proof on India. 


o 

oo 


63 — A Sunny Day. Etched by Mrs. M. Morris, after Otto 
/—g Weber. Signed remarque proof on India. 125 only. 


id*-- 





<r -r* 


^4 — Grassmere. Original mezzotint by John Finnie. Signed 
0 proof. 

^ — Cows in a Pool. Etched by P. Moran. Signed proof. 

/ 66 — A Kabyle Fountain, Algeria. Original etching by Edgar 

& Barclay. Signed proof. 

67 — Arab Vedette. Etched by F. Milius, after Schreyer. 
Signed remarque proof on parchment. 

68 — Mowing. Original etching by Peter Moran. Proof with 
t the double remarque. Signed. Fifty only. The plate is 

destroyed. 

69 — An Old Landmark. Original etching by A. Drescher. 

P Signed. Remarque proof on Japan paper. 

70 — The Pack Train. Original etching by P. Moran. Japan 

^ proof. Unsigned. 

71 — Capture op Major Andre. Engraved by Smillie, after 
P ^ Durand. Open letter proof. 

72 — Cow Tending. By David Law, after James C. Hook. 

jJ, irO Remarque proof on Japan paper. Signed by both artists. 
' With the stamp of the Printseller Association. 

J j-glS — A Love Letter. After the painting by M. R. Dixon, by 
^ ' R. Dudensing. Proof signed by both artists. 


— Cats Playing. After the painting by Henriette Ronner. 

0 

75 — Ring o’ Roses. Etched by Charles O. Murray, after 
~7 r* Fred Morgan. Remarque proof signed by painter and 


etcher. 


7(3 — The Rowing Lesson. Etched by H. R. Robertson. 

77— A Dainty Fare. Etched by F. C. Farrer, after G. H. 
y iHI Boughton. Remarque proof parchment signed by painter 

and etcher. 

78— Ebony and Pearl. Etched by Gaujean, after J. Henry 
j j r* Henshall. Proof on parchment signed by both artists. 

7Q — Silver Birches. Original etching by Fred. Slocombe. 
Y Signed proof. 100 only. 

80 — Playfellows. Engraved by H. Scott Bridgwater, after 
t^> Luke Fildes. India proof. Signed by painter and engraver. 

81 — The Hawking Party. Etched by Teyssonnieres, after 
Fromentin. Signed proof. 

82 — A Norman Sire. Engraved by Pratt, after Rosa Bon- 

^ heur. Print. 

83 — Signing of the Compact on Board the “ Mayflower.” 

O*. Mezzotint engraving. 

84 — Portrait of Lord Nelson. Engraved by A. H. Payne. 

y Painted by Prof. Julius Schrader. 

85 — The Bible Lesson. Engraving. 

86 Apodyterium. By Leopold Lowenstein, after the painting 

^ by Alma Tadema. Remarque proof. Signed by the painter 
and etcher. 

87 — Les Confidences. By Viron Henri, after Meissonier. Ar- 
y yf~0 tist’s proof on Japan paper 




n r~d 
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88 — Rose Garden. By Leopold Lowenstein, after Alma 
Tadema. Remarque proof. Signed by painter and etcher. 


k _8 9 — Battery Forward. Original etching by W. H. Sheton. 

90 — Oliver Goldsmith. By Marchi, after Sir Joshua Reyn- 
/ (/■ ^ olds. Mezzotint. 


& 


91 — Gen. Marion in His Swamp Encampment Inviting a 
British Officer to Dinner. Engraving. 


92 — Game of Cards. Original etching, by P. Massani. 

if. 

98 — Le Chien au Canard. Etched by A. Mather, after 
/ d Troyon. Signed remarque proof. 


94 — Washington. Engraved by Langier, after Cogniet. 

if r-o 

95 — The Nest. Etched by S. Meyers, after John Linnell. 
Remarque proof on Japan. Signed by the etcher. 100 
only. 

cfj — The Old Song. By William Sartain, after the painting 
/ by Percy Moran. Remarque proof signed by both artists. 

With the stamp of the Society of American Etchers. 


97 — Symphony. By Wm. Sartain, after the painting by 
f /M o Francis C. Jones. Remarque proof on India paper. Signed 

by both artists. 


98 — Harmony. By William Sartain. After the painting by 
f Siddons Mowbray. Remarque proof. Signed by painter and 

engraver. 


/ 


99— Skirmishers. Etched by A. Jacquet, after E. Detaille. 
First state on parchment. Proof signed by painter and 
etcher. 250 only. The plate is destroyed. 


100 — A Norman Sire. Engraved by Pratt, after Rosa Bonheur. 
/S' J ~* > Proof signed by painter and engraver. 275 only. 


101 — Napoleon. Mezzotint. 

102 — The Marriage. Photogravure, after Kaemmere. 

103 — The Christening. Photogravure, after Kaemmere. 

104 — Portrait of Napoleon. Lithograph. 

105 — Horse Fair. After Rosa Bonheur. 

106 — Die Sirenen. By Paul Thuman. Photogravure. 
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107 — A Noble Charger. Engraved by Pratt, after Rosa Bon- 

/d~' wV ~° heur. Proof signed by painter and engraver. 275 only. 


108 — Pheasant Shooting. Etched by H. R. Robertson, after 
Charles Whymper. Remarque proof. Japan paper. Signed 
by both artists. 


, __J09 — Fishing. Etched by H. R. Robertson, after Charles 
(o • Whymper. Remarque proof, Japan paper. Signed by both 


artists. 


¥ 
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110 — The Favorite (Before the Race). Engraved by E. G. 


Hester, after Douglass. 1883. In colors. 


Ill — The Favorite (After the Race). Engraved by E. G. 
i. // Hester, after Douglass. 1883. In colors. 


112- 

•? ir~V 

—Restive at the Post. Engraved by Charles Hunt, after 
Herring. 1875. In colors. 

113- 

y 0-0 

—The Start. Engraved by Sommers, after Aiken. Pub- 
lished 1875. In colors. 

114- 

—Left Behind. Engraved by Stock, after Douglass. 1883. 

r\ tMJ 

OC ' 

In colors. 

115- 

—Here They Come. Engraved by Hunt, after Herring. 

In colors. 1873. 

116- 

—Green Sleeves Leads the Way. Engraved by Hunt, 
after Herring. 1873. In colors. 

117- 

—Winning Post. Engraved by Sommers, after Aiken. In 
colors. 

118— 

/d'“ 

-The Finish. Engraved by Sommers, alter Aiken. In 
colors. 1873. 

119- 

ro 

-Going to Cover. Changing— Horses. P-h.ij.tng ia>-wr 

Hnskib, — I n-eelors. 

120- 

-On a Doubtful Scent. Engraved by C. R. Stock, after 

s -** 

Douglass, 1885. In colors. 

/ 121— 

6.-** 

-The Chase. Published, Nicholas and Hander, N. Y., 1886. 

122- 

Y" 

-“ Who-Hoop, They Have Him ! ” After the painting by 

A. C. Havell. In colors. 

123- 

-The Start. Engraved by Summers, after Aiken, 1875. 

/t H 

In colors. 
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124 — Last Ditch. Engraved by Summers, after A. W. Neville. 
. ^ Published 1871. In colors. 


125 — The Night Teem. In colors. 1842. 

/ ** 


AMERICAN ART ASSOCIATION, 

Managers. 


THOMAS E. KIRBY, 

Auctioneer. 


